
 

I never imagined that this study would have relevance more that forty years later. It is clearly a 
product of its time in the early 1980’s. Funded by a grant from the Status of Women Canada, 
the report was produced before the digital revolution, and so  without the aid of a computer, 
and obviously without access to the internet. With the help of friends and colleagues, I 
collected hard copies of books and articles documenting the work of as many Canadian theatres 
as possible. In fairness, there were fewer than today.  
 

What I was after then, though, is what we are still after today: a way to document and 
communicate the level of representation of women as creators and as characters in our publicly 
subsidized theatres. And  to capture some of the ways in which systemic - in this case, sexist - 
thinking is actively and vigorously perpetuated while being represented as naturally occurring: 
“just the way things naturally are.”  This understanding was critical to the goal of dismantling 
and mitigating the power and continuance of patriarchy in our lives. 
 

The intellectual, political, and environmental violence of the world we live in today reveals the 
desperation and ferocity of the patriarchy’s response to any attempt to undermine its hold. This 
backlash is also, most importantly, a testament to the impact of feminist activism and 
scholarship, and to the progress that was made; and reminder of the vital importance of 
continued vigilance and activism. 
 

Rina Fraticelli 
2025 

 

 


































































































































































































